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Level IV: Guideline to Specific Sections

Discoveries: The information and requirements of the syllabus is cumulative.
Discoveries tells you what is new in this level. Specifics regarding the sections are given

below.

. Rhythm: ljri/i J ’7) J ]j) I—j ]
Keys: Add B-Flat Major and g minor
Scales: add ascending chromatic scale
Intervals by quality: :PP (P1), M2, M3, P4, P5, M6, M7, P8 ,
Chords: write and identify Major, minor, augmented and diminished triads.
Primary triads in minor.
Cadences: Plagal and authentic cadences with retention of common tones.
Music History: Features of the periods and facts about composers.
Vocabulary: New terms as listed in syllabus
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1. Note and rest values ,F:Ffj) ;7) m | ﬁ—]‘

Expectations: Counting with

Teéchjng Tips: (See TT24 below)
Student Handouts: A22, B39

2. Rhythm and Time Signatures
Expectations: Understand simple meter and time signatures for simple meter
Teaching Tips: TT24 ' '
Student Handouts: A23, B39 (/ Sam 5 Ghe o )
3. Key Signatures
Expectations: Write and identify all previous keys plus B-Flat Major and g
minor.
Teaching Tips: TT25
Student Handouts: A24, A24A, B40, B41

4. Scales ,
Expectations: Write and identify all major and minor scales (natural and

harmonic forms) for all key required keys and the ascending
chromatic scale.

Teaching Tips: TT26

Student Handouts: A25, B42

5. Intervals .
Expectations: Write and identify M2, M3, P4, P5, M6, M7, P8 based on the
tonic note required major keys for this level.
Teaching Tips: TT27
Student Handouts: A26, B43, B43A, B43B
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. Chords ,

Expectations: Write and identify primary triads in all required major and minor
(harmonic form) keys.
Write and identify major, minor, augmented and diminished
triads in root position based on the tonic note of all required keys

Teaching Tips: TT 28 S

Student Handouts: A27, A28, B44, B45, From Level III: B36, B37

N2
Expectations: Write 3-voice common tone authentic and plagal cadences in all
required major and minor (harmonic form) keys using inversions.

Teaching Tips: TT29, :
Student Handouts: A29, B46, B47

. Cadences

. Music History

Expectations: Know dates, features, and composers (See Syllabus)
Teaching Tips: TT30
Student Handouts: See syllabus

. Yocabulary

Expectations: Understand and define all terms as listed in syllabus
Teaching Tips: TT31
Student Handouts: A30

J0. Practee Tect
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Level IV: Note and Rest Values TT24

2
1

And Rhythm and Time Signatures

1. About division and subdivision. When using these terms with students
temember:
- Division means the first value a unit can be d1v1ded by. For example, if the
unit is the quarter note, the division is the 8™ note,

Subdivision means the first value a division of a unit can be divided by. For
Example, if the umt is a quarter note and the division is an 8th note, the
subdivision is a 16™ note.

Understanding division and subdivision is important to understanding
compound and simple meter. (See below) and how to beam correctly

2. Beaming. Groups of division and subdivision notes should be beamed together to
equal a unit rather than written separately:

This is correct: These are incorrect:

ool g 2rrrs|
Al

3. Meter. In western music there are two types of meter: simple and compound
time. It is important to understand this so that natural accents are felt, appropriate
tempos can be determined and hemiola can be interpreted correctly.

The unit: 4 The division:
Simple: quarter note 5E Slmple divide into two 8“‘ notes J -
Compound: dotted quarter %f . Compound: divide into three 8™ notes @; . s

Borrowed division: (This concept is not required on this level. It is here for
your mfonnauon)

Simple: triplets
Compound: duplets

Continued —>
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It is because of the feel of the natural accent of the unit that we interpret 3/4 in 3

;jlllll )1

Meter is further categorized by the number of units, For example, 1f the meter has
2 units it is duple 3 units it is triple, 4 units it is quadruple.

Simple duple therefore would be a meter that has 2 units per measure and the units
divide into 2: This can result in a time signature of 2/4 (or 2/2).

2 1| T1J]

I 2

Compound duple would be a meter that has two units per measure and the units
divide into three. This can result in time signature of 6/8.

L1 T

l 2 | z
Chart of meters:
Simple duple: 2/4, 2/2, 2/8 Compound duple: 6/8
Simple triple: 3/8, 3/4, 3/2 Compound triple: 9/8
Simple quadruple: 4/4, 4/2, 4/8 Compound quadruple: 12/8

Students who are having trouble with this concept can remember them easily if
they memorize that in simple meter the top number i is 2, 3 or 4 and in compound

meter the top number is 6, 9 or 12.

Contrhued \9



TT 24 (continued)

Level IV requires students to know only simple meter. Compound meter is required on a later level.

4. Counting 16" notes
Students need a system to count out 16® notes in a measure. The most common one is:

(1-e-and-a)

5. This section corresponds to test question I.
Common mistakes:

Penmanship: Not placing the counts directly under the corresponding note or rest.
Not using sequential counts:

Wrong Correct
— HURPUT I § T
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Level IV: Note and Rest Values A22

I. 16" notes

Notice the single 16" note has two flags on the stem
Notice the double 16™ notes have two beams between the stem

10
E
h - th . iy !
Two 16™ notes = one 8" note: & e
Four 16® notes = one quarter note: =

II. 16" Rests

Notice the 16% rest has two flags on the stem. It looks like two 8™ rests stacked. ¢

111.Beaming 16™ notes

16% notes are beamed in groups of 4. Four 16® notes = 1 quarter note,

TR NS Y
y Incorrect: [ jf AN A A

Correct:

| "

S -

IV. Beaming with rests

A rest can be included in a group of four 16™ notes that have been beamed together. The rest
temporarily interrupts the bottom line of the double beams.

E—e L W - g‘,,w..»wm‘ g g?“ vg s @
] » ; E % % e 5 |
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V. Counting 16™ notes

The example has the most common syllables used for counting 18 notes:
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E
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Level IV [ /eter = /ine oo ng

Students often mix up the terms time signature and meter.

Time Signatures: Time signatures are the numbers that are located at the beginning of a piece such as
4 or 6
4 8
Meter: The natural accents one feels when in a certain time signature. There are two kinds of meter:
simple and compound. In level four you are required only to know simple meter.
Simple Meter: Simple meter has a time signature with a 2, 3,or 4 for the top number
The bottom number tells you what the unit is:
4/4 unit: Q
2/2 unit: -»"\

In simple meter the unit divides naturally into two:

P

%M

4/4 unit = J division = &

2/2 unit = 0‘ division = A QE

The top number also tells you how many units are in each bar:

|
4/4 unit = ;& ,,U m each bar
2/2 unit = %E :;i E in each bar.

Labeling Meter:
Meters are labeled by simple (or compound) and by how many units are in each bar,
Simple duple = 2/2, 2/4,
Simple Triple = 3/2, 3/4,
Simple quadruple = 4/2 4/4,

These should be memorized. There are other simple meters but these are the most common.
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Counting

2013

Write the counting below each note and rest
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Counting

Write the counting below each note and rest
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Level IV: Key Signatures TT25

Circle of Fifths: If you have not begun teaching the circle of fifths for major and minor keys it is
helpful to start now. Students are not required to know the circle of fifths but it will make the addition
of new keys on each level easier for them. A partial circle of fifths with the keys for this level is on
A23. A full circle is on A64 in level 9.

New Keys: The new keys for level IV are Bb Major and g minor.

Identifying Key Signatures: Students must now use upper case to identify major key and lower case
to identify minor keys.

D Major = DM d minor = dm
This is also true for intervals and chords covered in later sections.

Testing: On this level students are tested on writing key signatures only. However, worksheets are
included for both writing and identification.

This section corresponds to test question II
Common mistakes:

Writing key signatures:
Placing accidental in the wrong order or in the wrong octave.
Not checking the clef.
Penmanship in drawing the accidentals.
Correct Wrong
: _@ﬁ’” ' N/ i
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Level IV: Key Signatures A24
Major Minor

C = none " 'a = none

G = 1 sharp (f-sharp) 'e = 1 sharp (f-sharp)

D =2 Sharp_s (f sharp, ¢ sharp) b = .2 sharps ( sharp c sharp)
F. = 1 flat (b flat) | d = 1 flat (b flat)

B 2 flats (b fiat, e flat) | g = 2 ﬂéts (b flat, e flat)

Major and minor keys that have the same key signature are called relative keys

When wrltmg the names of keys use upper case for major and lower case for minor
for both the letter name and the “m”:

DM = D Major

dm = d minor
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Circle of Fifths A24A

Understanding the circle of fifths will help you to remember key signatures. It is called the circle of
fifths because keys are a fifth apart. There is a circle for major and a circle for minor. Each level will
add the new keys required for that level. A64 in level 9 has the complete circle. Your teacher may have

that handout.

C Major and a minor is at the top of the circle. They have 0 sharps and flats. The sharp keys proceed in
order on the right side of the circle and the flat keys proceed in order on the left side of the circle,

adding one more accidental each time.

Major Circle
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/// g Draw the following key signatures
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7 Key Signatures
13 Yy Sigh
" Write the name of the key below each example
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Level IV: Scales

Major, Natural Minor, Harmonic Minor Scales: Students are expected to write and identify these
scales in all the required keys for this level. In previous levels they have been asked to place the
accidentals of a scale next to the note. Now they will be asked to use key signatures. This is done to
help them understand the harmonic minor. The melodic minor form will be presented in a later level.

Ascending Chromatic Scales: Students are expected to write this scale from any starting note on the
staff. When ascending, use sharps only. When descending, use flats only. Descending is not required on
this level and is presented in level 5.

This section corresponds to test question II1

Common mistakes:

Not following directions such as using accidentals instead of key signatures, using quarter notes
instead of whole notes etc.

Penmanship

Not checking the clef

Not raising the 7" for harmonic minor form

Not using the correct upper or lower case (CM cm)
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Level IV Scales A25

Review:

Half and whole step for the major scale;

1 2 3 4 5 6 7 g
\VAS

To get the harmonic minor form, raise the 7% degree of the natural minor

a(natural) minor = 5 ¢ d e f g a
a b ¢ d e f@a

I

a (harmonic) minor

New:

The chromatic scale. The chromatic scaie is a scale made up of all half steps. A one

octave scale has 13 notes in it.
When writing an ascending chromatic scale, use all sharps:

\

\ : L
o # ©
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= ) = L
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2013 Scale Writing: 1. Draw the key signature 2. Draw the scales
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Level IV: Intervals TT27

Quantity and Quality: Students are now expected to understand both quantity and quality of intervals.
Quantity refers to the distance (the number of the interval). Quality refers to the kind (major, minor,
diminished or augmented).

Methods: There are several ways to learn intervals. Here are two:

1. Measure the number of %2 steps for each kind of interval (a M3 = 4 half-steps)
2. Using the scale as the basis for learning all intervals.

The first method is an immediate fix and students think it is easy. In the long run this method is
laborious and does nothing to help the student understand functional harmony. However, It may
be used effectively as a way to proof their answers.

The second way involves using the major scale and memorizing interval relationships, These then
may be applied to all keys to develop different kinds of intervals (besides perfect and major.)
The intervals of the major scale are constant for every major scale. Measured from the tonic the

., intervals of the major scale are:
]

é‘ ; i P m z‘«:;:} <
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4 i 5 ra = e 9 ) P

1o P Mo e 2l » / bt =7 s P
PP M2 M2 Pt PTY ML M7 Pg
Writing Intervals: Students are asked to draw a specific interval above a given note.
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Using the second method: Think in the key of the bottom note (GM = 1#) Place the correct
quantity of the interval above the given note (F). In the key of G, an F would be F#. By placing the
F# you automatically have a major 7.

N £
i § . £, I
7 ot ‘
Yo b “‘ﬁ !
M7 P

Writing intervals that do not naturally occur in a major scale (m7): Alter the naturally occurring
interval to get the correct interval (place a natural sign.)f Aminoe (3ed 15 | hatd step

: P . PN LR T Y
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A e @) @)
M ‘7 mwg o ]V } 2 s 2 j‘"; {5 m lo

Worksheets: The worksheets are done in steps.

B43: Students are asked to write in the major key signature of the given note and then place the
note with adjustments if necessary. They are also asked to write the note name on the line below
to ensure they are aware of accidentals.

B43A: Students are asked to write the interval without drawing the key signature but rather, think in
the key of the given note. This is how the questions are asked on the test.

B43B: Students are asked to identify intervals. Student are not asked to identify intervals on the test.

This worksheet has been provided to reinforce the writing of intervals.

This section corresponds to test question IV
Common mistakes:
Placing the wrong key signature
Not checking the clef
Penmanship
Forgetting to add the accidental when naming the note below the example
Directions (placing intervals below the given note, using key signatures, etc.)
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Intervals For Level IV

A2¢

In Level III you learned how to make intervals by quantity (how far it
is from one note to the next.) In level IV you learn how to make
intervals by quantity AND quality (what kind of interval it is)

The following information is true for all Major keys. In Major keys,

ixgtervals measured from the tonic are

either Major or perfect.

4

e

-4

& .j..-

Pe

PN

M2 M3 PY PS5 M6 M7 Pg

1-1 (prime) Perfect 1

1-2
1-3

. 14
'1-5
1-6
1-7

.] 1-8/

When writing intervals always think of the bottom note as a tonjc note and

- flatted in the key of F you must pl

name its key signature. Then

~Major 2
‘Major 3
Perfect 4
Perfect 5
Major 6
Major 7
Perfect 8

key of the lxottom note.
) -
1)
A W (@)

P4

(PP) [ Sometimes this is called unisorgy

(M2)
(M3)
(P4)
(®5)
(M6)
(M7)
(P8)

.draw the note above it that is asked for in the

4
£

T

Vi

qQf

PY

~

You are asked for a P4 from F. Think in the key of F (It has one flat---B-

a P4.

- Flat). Place a note a 4™ away from the F. happens to be a B. since B is
ace a flat in front of it to make the interval
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J

7

Trvlervals
1. Draw the key signature

2. Place the note above the given note
-3, Write the name of the note on the line beneath the staff
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Intervalsﬁ

Place the note and accidental (if ncceésary} aBoye the given note. Do not use key

signatures
] 1
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yax &
/. A
y— S e,
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Intervals
20 13 Write the quantity and quality for each intet;val
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Level IV: Chords | TT28

Primary Triads: In previous levels students were required to write primary triads and label them with '
roman numerals in major keys. Level IV requires them to do it in minor keys as well. From now on all
minor examples and questions will make use of harmonic minor only. This will affect the V chord
because it contains the raised 7 degree. The tonic and the sub dominant chords are minor in minor

keys:
Major: 1 IV V minor i iv V

Student need to be especially careful with the V chord. Some fonts have very little dlstmctlon upper
and lower case V. The brackets must be on the upper case or it designates a minor chord :

(7. — v

— -
L S S’ = e
7 7 = =T 7 ) &7 C
1/ ) — J
O op —
‘ ' ¢ ! v . ' g v
am’ i [V wﬁ“ {)M . A ﬂ- M

Triad Quality: Students are expected to write and identify chords by quality. Triads may be major,
minor, diminished or augmented. They are built with different combinations of major and minor 3rds.

major = m3N o7  minor = M3 }’¢ diminished = m3:\_ ¢ augmented = M3 N A4 f
1] }5»; P 5 ) #
N 2 2 3
o o 4 -
AR NN ki@_\ s 1o N 2 p
Wod SN L \(SZ"}‘} / %‘:ﬁ\‘}xé‘m’ ‘v?’ff;éi A
T % ¥ i ¥ g 2 4
N Aj C'j ’ :i o L =~ 7
i = = BRLE
Nl e ) Y . ) [ ¢
{f; I a N o {}%;53 yn ishee {3«‘ ﬂL{é}ﬁ”ﬁ@M;é\ﬁ
. )G T CGE)

&

A1 oee)
L OF T NOC A
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These chords may also be thought of as derivatives of the Major chord

> ¥ 7

W S—a e —-
S & —© B
MoK b
.'%WJ g;%“ ﬁ“’;/

minor chord: a major chord with a lowered 3%

diminished chord: a major chord with a lowered 3rd and a lowered 5th

augmented 5th: a major chord with a raised 3rd.

Root position and inversions: See the TT and student handouts for a review of root position and

inversions.

Worksheets: Information and worksheets have been provided for primary triads in major and minor keys

(A27, B440), for building different triad qualities (A28, B45) and a review of tonic in root, 1st and 2nd

inversions. (A28A, B36)

This section corresponds With test questions VA and VB
Common mistakes:
Writing the wrong key signature
Penmanship
Using the wrong clef
Forgetting to raise the 7th degree for harmonic minor

Using the wrong upper or lower case for roman numerals

Student often mix up the concept of Primary Triads with Root and inversion.
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Primary Triads for Level IV A27

Review of primary triads in major keys:

In level three you learned there were 3 primary chords in every major key: I, IV and V. All three
chords were major chords.

1 Tonic 1-3-5 Major Chord
JAY Sub Dominant ~ 4-6-8 Major Chord
\Y Dominant 5-7-2 Major Chord

Primary triads in minor keys:

Primary chords are also in minor keys

’; Tonic 1-3-5 Minor chord
'V SubDominant  4-6-8 Minor chord
v Dominant 5-#7-2 Major chord

Notice the differences in the roman numerals for major triads and the roman numerals for
minor triads. You must use lower case numerals for minor chords. Upper case: I, 1V, V.

Lower case: , Be very careful with the dominant chords. Some fonts do not

show a large bracket with the upper case V. However, you must draw them or else it will
designate a minor chord.

Major = V Minor = Ve

A

Another thing to notice is the V chord in minor keys has a raised note. This is the raised 7® used

in the harmonic minor. This is why the chord is major. From now on you will always use the
harmonic minor form for examples and test questions.

7\)
7 1
— ,
{7 g i S
N ; 5 = il
@ [y i
. WMmLnoC L v
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203 Chords: Primary Triads

o
1. Draw the key signature 2. Label the roman numerals 3. Draw the notes of the \B LH
chord '

1

NE

|

S E—

D Majer: G wminer ! e .

g minac: : b miner 4 —

coﬁ-/h’)gc’d -u«n-a--:%}*




f‘\t
/e
/

Q. minar |
- F Mc\jc‘f‘

G Moo '
jor ¢ A mnge;




2013
Y.

23

Quality’of triads for Level IV

Just like intervals, triads have quality (what kind they are). Triads can
be: Major, minor, diminished or augmented. Each kind of triad can be

written based on a Major tonic triad.

Major triad: 1-3-50fa majof scale (or The tonic triad in a major key)

Minor triad:  1-93-5. Lower the third of 2 Major triad by % step. This

may result in a natural or a flat.

Dimihished triad: 1—‘0 -\’5. Lower each the 3™ and the 5™ of a major

triad by % step. These may result in
naturals or flats.

Augmented triad: 1-3 ¥ 5. Raise the 5® of a major triad by % step.
g J

This may result in a sharp or a natural

Use the following upper and lower cases when designating quality:

Major = M _ T

“Minor = m

Diminished = d
Augmented = A

\
\__ ‘
N ome b6 #‘_6 — M no.. o bo Ho
G H B &6 6T 0 ©
CM' M W d A DMI M M 4 A
(%) (+)
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Level IV: Quality of triads B45
Draw the following chords. Use whole notes and accidentals.
N
) !
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\V
D Major A vorngl A dim. D /lruj
’/‘\ [
1K
/
7
C Majof C mined C, At C Au3
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N
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bM,: LI be & b® Au
3 Malor b” robner A j
TA :
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Level IV: Review of Tonic Chord in root, 1** and 2™ inversion.

Draw the tonic chord, the 1% inversion and the 2" inversion for each key. Use whole notes. (Lo ""’“J evel
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Level IV: Cadences TT29

1. Inlevel III students wrote plagal and aythentic cadences in root position, Now
they are asked to write them using common tones and inversions in both major

and minor keys,

2. Common Tone Cadences: Plagal and authentic cadences contain chords that
have common tones (the same note in both chords). Because of their regular
occurrence in musi% due to the desire of smooth voice leadin‘g/ regular formulas

have evolved.

Plagal Cadence: IV-I or jv-i .
The fifth of the IV chord is the same as the root of the tonic. To rewrite the

root position cadence with common tones use the [V chord in the 2™
inversion and the I chord in root. The common tone remains in the Bass.
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Authentic Cadence: V-I or V-i
The root of the V chord is he same note as the fifth of the I chord. To

rewrite the root position cadence with common tones use the V chord in
1* inversion and the I chord in root position. The common tone will

\ remain on the top. \
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Point out to the student that in both cadences the tonic chord is in root
position. Some students benefit from writing the tonic chord first and then .
going back to manipulate the other chord. Some students may also benefit by
writing the letter names of the notes beneath the chord so they can check

themselves when the cadence is completed.
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continued

This section corresponds with test question VIA and VIB

Common mistakes:
Using the wrong case for roman numerals for major and minor chords
Mixing the 2 cadences up

Using the wrong clef
Not raising the 7* degree for harmonic minor
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Cadences with Common Tones A29

Common tones are notes that are found in both chords of a cadence pattern. They

are used to make the playing of the cadence smoother. The following is true for
major and minor keys: ‘

Authentic Cadence (V-I): The root of the V chord and the 5™ of the I chord are the same

note. They are comx§0n tones.
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If you use the V chord in the 1* inversion the common tone will be the top note of

both chords: y- - 3
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Plagal Cadence (FV-I): The 5% of the four chord and the root of the I chord are the same
note. They are common tones. G '
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-Ifyou use the IV chord in the 2™ inversion the common tone will be in the bass of
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Always‘ keep theitonic in root pasition and change the other chord. Be sure to raise the 7
degree in minor keys. ,




Analysis of cadences in root position
Name the key 2. Label the roman numerals 3. Identify the cadence as authentic or plagal
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Use the handout B46. Rewrite each root position cadence from B46 with common

1&,‘ 2013 tones. (Using inversions)
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Level IV: Music History TT30

_ 1. Students are tested on knowing a feature, a composer and a fact about that
. composer for each of the four style periods. Suggestions are listed in the syllabus
but students are not required to use them. It is wise however, to use composers
that are readily recognizable and not controversial for a style period. They should
use verifiable facts.

When memorizing features, make their choices meaningful by pointing things out
in their literature. Music History is a wonderful starting point for group lessons
and studio classes. '

An age appropriate listening list for all genres and periods is included as appendix
C in the Syllabus.

Good spelling habits are important to develop now.

7

This section corresponds with test question VII
Common mistakes:
Unreadable penmanship

Using features that are too general and easily applied to multiple levels such as “dynamics” or
“pedal”. These should be clarified as (examples) “terraced dynamics” or “increased use of pedal”
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Level IV: Vocabulary TT31

A list of terms and definitions has been provided in the syllabus. You may make copies of this for the
students. A student handout (A30) with examples of texture is included in this packet.

This section corresponds with test question VII
Common mistakes:

Not following directions for writing the tempos from slowest to fastest.
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Level IV: Practice Test

T, Counting

Writé the counting below each note and rest.
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L, Key Signature
Draw the fglidvi(ing key signatures.
Fak
. ‘ , °
A
7
D Major a minor e minor Bb Major F Major

: JIC.Scales . .
‘A. Writing sééles

1. Write the Key signature and draw the notes of each scale.

g minor

B minor (harmonic minor form) . D Major




" 2. Write one 8ve aécending chroniatic scale starting on G-
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IV. Intervals

A. Write the note above the given note to complete the interval.
B. Write the name of the note on the blank below it.
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V. Chords
A. Draw the following chords. Use whole notes and accidentals.
Fa
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Bb Major Bb minor Bb diminished Bb Augmented

" B. Draw the primary triads.

1. Draw the key signature. -
2. Label the Roman numerals for primary triads.

~ 3. Draw the notes.
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VI. Cadences
A. Ana.lysis of cadences
1. Name the key

2. Write the Roman numerals
3. Identify the cadence as authentic

B. Rewrite with common
tones’
- 1. Name the key
2. Write the cadence
using common tones and
inversions. Keép the tonic
'In root position

or plagal
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-VII. Music Histoi-y

Fill in the blanks for each period of music. .
A. Name one feature of the period -
B. Name one composer of the period
C. Tell one fact about the composer

Baroque 1

Classical 1

’ Contemporary 1.
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'VIIL. Vocabulary

- A. Define the fouoﬁing terms This is a sampling of terms. See the syllabus for the complete list.

-Spiritoso

Una corda

Accelerando

B. Fill in the blanks

e

o

" Name 3 dance forms 1
o

/,4"%Wx%léase~the soft pedal is

./ ' :

/. C. Tempo .
Arrange from slowest to fastest

1. Lento, allegretto, moderato

E

l
|
| 2. Allegro, vivace, moderato

3. Andante, Adagio, Moderato

Any dance form is acceptable. Be sure it is a form and not a style (such as “hip hop” )
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D. Texture

1. Labe] each example as -honiophonic or-polyphonic

Example 1
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