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Level VIII Guide to Specific Sections

Discoveries: The information and requirements of the syllabus are cumulative.
Discoveries lists what is new for this level. Specific information on the sections are listed
below.

1. Keys: A-flat Major and f minor

2. Figured bass notation for V7

3. Music History (listed in Syllabus)
4. Vocabulary (listed in Syllabus)

1. Time Signatures
Expectations: Use of all previous time signatures. Barring,.
Teaching Tips: TTS7
Student Handouts: A58, B84

2. Keys and Key Signatures
Expectations: Write and Identify: Major keys: C, G, D, A, E, F, B-Flat,
v . E-flat, A-Flat. Minor keys: A, e, b, f#, ¢#,d, g, c, f.
' Teaching Tips: TT 58
Student Handouts: A59A,. A59B,

3. Scales
Expectations: Write and Identify Major scales and all three forms of the minor
in all required keys.
Teaching Tips: TT59
Student Handouts: A60, B85

4. Chords ~

Expectations: Write and identify all triads of the required major and harmonic
minor scale in all positions using roman numerals and figured
bass notation. Write and identify the V7 chord of the required
major and minor keys in all positions using roman numerals and
figured bass notation.

Teaching Tips: TT60

Student Handouts: A61, A62, A63, B86, B87, B88, B89
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5. Music History
Expectations: Information regarding specific composers as listed in Syllabus
Teaching Tips: TT61 ‘
Student Handouts: None

6. Vocabulary
Expectations: Know terms as listed in Syllabus
Teaching Tips: TT62
Student Handouts: None
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Level VIII: Time Signatures TT57

There are no new time signatures or note and rest values on this level. Students are tested on their
ability to analyze a measure and determine the time signature. Full rhythm charts for simple and
compound meter can be found on A34 and A35 in previous levels.

Example of question on a test:

Determine the time signature of the following measure:
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1. Look at how the notes are beamed. They should always be beamed in units.
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> Determine the bottom number. First determine the unit ( J e 4o ). 1fthe unit
is a quarter note it is in simple time. Place the corresponding unit number in the
bottom of the ley signature (2 or 4). If the unit is a dotted quarter note it is in
compound time. Place the corresponding division number in the bottom of the kegr

signature (8). | |
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3. Determining the top number. If it is in simple meter, count the number of units
and place the corresponding number in the top of the key signature (2, 3 or 4). Ifit
is in compound meter, count the number of divisions and place the corresponding
number in the top of the key signature (6, 9 or 12)
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Write the counting below the measure to check the answer
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This section corresponds to test question 1

Common Mistakes:
Not determining if the measure is in simple or compound time.
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Level VIII: Time Signatures AS8

There are no new time or note and rest values on this level. You will be tested on your ability to look at
an example and determine the time signature. You may wish to review simple and compound meters
with your teacher. Simple meters have a 2,3 or 4 on the top. Compound have a 6, 9 or 12 on the top.

Example of question:
Determine the time signature of the following examples:

el JoId 22l
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The first step is to analyze the beaming and determine the meter. Remember that music should
be beamed by units. The unit in simple time divides into 2 and in compound time the unit divides
into 3

The unit in example A is a quarter note and it divides in 2 eighth notes

\ o ‘ ) 'j .
unt= A 2 Ao

The unit in example B is a dotted quarter note and it divides into 3 eighth notes

B: (61 _ | J .
Gt = oA T L

When you have determined the meter you know the bottom number of the time signature.

A: The unit is a quarter note and therefor the bottom number is a 4.

X
4

B: The unit is a dotted quarter note and therefore the bottom number is an 8.
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Determine the top number by counting how many units are in the measure:
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To check your analysis write the counting below the measure.
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Level VIII: TTS8

The new keys for Level VIII are Ab Major and { minor. A partial circle of fifths is provided in this
packet. The full circle is on Level 9.

Students are not specifically tested on key signatures. Key signatures are a part of the questions on
scale writing and chords.
Common mistakes:

Penmanship
Wrong order or wrong octave of accidentals in the key signature
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Level VIII: Scales - TTS9

The new keys for Level VII are Ab Major and f minor (see key signatures).

Students are required to write and identify the major scale and all three forms of minor (natural,
harmonic and melodic).

This section corresponds to test question 11.

' Common Mistakes:
Not drawing the melodic minor form ascending and descending
Using the wrong key signature
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Level VIII: Scales: Review of Forms

Major Scale

Natural Minor Scale
z 4 7 €
P oz &3 9 =
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Harmonic Minor Scale (Raise the 70 degree of the natural form)
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Melodic Minor Scale (Raise the 6™ and 7 degree of the natural minor form when
ascending. Lower them when descending)
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T Draw the following scales. Use key signatures. ' @ o
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Level VIII: Chords TT60

l.A Review writing and identifying triads and inversions with roman numerals and
figured bass notation (TT53, AS55)

2. Dominant Seventh Chords. On Level VII students were required to write and |
identify V7 chords in all positions. This level requires them to use figured bass
notation.

3. Figured bass notation for V7 chords is determined by the same process as that for

triad§ The numbers are the measurement of the notes above the bass:
Q

i Q 1
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4. Short hand for V7 chords is commonly accepted
rogt: f7 3 Tstinv= ]ZS""J th&a‘nv.:‘z ) Srdinv= 2
’ ' Py ™ § )
( 7 3 - e e - LJ{ e . e . /,\)

5. Students need to know the members of the chord and which member is present in
the bass for each position. -
: . ¢ o 74 I ) By
foot = oot th bass. Rnd = STk i bass,

= o B 155
/ot inVe s Srek in bass 3747 7 1 bass |

6. On the test, students are asked to identify triads and to identify triads and write V7
chords. Worksheets have been provided for analysis and writing for both triads
and V7 chords.

This section corresponds to test question III.
Common Mistakes:

Not raising the 7" degree in minor keys
Mixing up the figured bass notation between triads-and V7 chords.
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Level VIII: Review of Quality for Major A61
and Harmonic Minor Keys

Major keys | Minor keys

I Major i  minor

ii minor ii © diminished
ili minor III+ Augmented *
IV Major : iv  minor

V  Major V  Major *

vi minor | VI  Major

vii® diminished vii diminished *

* These chords contained the raised 7" degree of the
harmonic minor.
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Level VIII: Review of Triads and Inversions A62

After this review you are ready to do B86 and B 87. Answers are provided.

Triads appear in root, 1st and 2°4 inversion depending on what member
of the triad is in the bass.

I 5/3 (root is in bass)
I 6/3(3™isin bass)
1 6/4 (5™ is in bass)

Short hand for the figured bass is acceptable and more common.

(omit both numbers)
(omit the 3)
(no omission)

Root position I
1*t inversion I 6
2" inversion 16
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Level VIII: Writing Triads: Draw the key signature and notes for each chord. B86
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Level VIII: Analysis of Triads: Name the key. Write the roman numeral.

Write the figured bass.
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1. Name the key signature. Write the roman numeral. 3. Write the figured bass
notation
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Level VIII: V7 Chords and Inversions Using

Figured Bass Notation A63

Review:
V7 chords are four note chords arranged in thirds ’.} Q
-
: 7
The members of the chord are root, 3, 5 and 7" FM™ _,,T/:
) - o
- ,.é:) ,C%L, g
In root position the root is in the bass [N 7 52 QL =4 <
S - c— i
In 1* inversion the 3™ is in the bass S ’
root et Znsh 3¢l

In 2™ inversion the 5 is in the bass

In 3™ inversion the 7% is in the bass

Figured Bass Notation
Just as in triads the figured bass notation is determined by measuring the notes
abgve the bass note:
C)_.~ —

e b__ﬁ.__@a_.__@@ :f. —

FM: . “'; :Y:z{ E’
25 1 : 2

&
(%" ) (V% )(JZ W)
Short hand is allowed. Just think of the numbers as counting backwards from 7
(7......6/5....... 4/3........ 2)

qéoc

You now are now ready to do B88 and B89. Answers are provided.
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Level VIII: Analysis of V7 Chords: Name the key. Write the roman numeral. BS8
Write the figured bass notation.
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| _.° 1. Name the key signature. 2. Write the roman numeral. 3. Write the figured

bass notation .
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Draw the key signature and notes for each chord. / Ans Lu:u..B
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Draw the key signature and notes for each chord. / Ans Lua.z..B
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Level VIII: Music History TTe6l

Students are required to provide information regarding specific composers as listed in
the syllabus. Make a copy of these pages for them. Consult TT 47 regarding how to
answer this section.

This section corresponds to test question IV.

There are no common mistakes in test taking,

Level VIII: Vocabulary TT62

Students are required to know the terms as listed in the syllabus. Make a copy of this
page for them.

This section corresponds to test question V.

There are no common mistakes in test taking.



Level VIII Practice Test

I. Time Signatures
Werite the time signature at the beginning of each example
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I1. Scales
graw the following scales. Use key signatures and whole notes
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III Chords
A. Analysis of Triads -
" 1. Identify the key 2. Label the roman numeral 3. Supply the figured bass
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B. Writing four voice chords
1. Draw the key signature 2. Draw the notes of the chord
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IV. Mlusic History (for practice test only two composers are used. The actual test has
more. See syllabus)

For each composer: A. Name the style period B. List one feature of the period

C. List one fact or name one composition by the composer.
MacDowell A

Debusyy

Ax» OW

V. Vocabulary (for practice test not all vecabulary words were used. See syllabus
for others.) :

Define the following terms:
Senza

. Piu mosso

Sotto voce

Con fuoco



	theory level 8 001
	theory level 8 002
	theory level 8 003
	theory level 8 004
	theory level 8 005
	theory level 8 006
	theory level 8 007
	theory level 8 008
	theory level 8 009
	theory level 8 010
	theory level 8 011
	theory level 8 012
	theory level 8 013
	theory level 8 014
	theory level 8 015
	theory level 8 016
	theory level 8 017
	theory level 8 018
	theory level 8 019
	theory level 8 020
	theory level 8 021
	theory level 8 022
	theory level 8 023
	theory level 8 024
	theory level 8 025
	theory level 8 026
	theory level 8 027
	theory level 8 028
	theory level 8 029

