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Level VII: Guide to

Discoveries: The information and r

Specific Seétions

equirements of the syllabus are cumulative.

Discoveries lists whatj)s new for this level.

Rhythm: }?

Melodic minor scale

BB e

d7

Deceptive cadence
Music History: Information

NN

1. Rhythm

Expectations: Count measures containing: (hew)

Teaching Tips: 49 .-

Key Signatures: E Major, c# minor
Intervals: Augmented intervéls: A2, A3, A6, A7. Diminished intervals: d2, d3, de,

Figured bass notation for triads and inversions

regarding specific composers (see syllabus)

Vocabulary: New terms listed in syllabus

A

Student Handouts: A52, B75

2. Key Signatures

Expectations: Major keys: C, G, D, A, E, F, B-Flat, E-Flat
S Minor keys: a, e, b, f#, c#, d, g,
Draw 7 sharps and 7 flats on grand staff

Teaching Tips: TT50

Student Ha_ndouts: AIS 1, AS52A, ASZB

3. Scales

Expectations: Write and identify major and minor (natural, melodic and
harmonic form) for all required keys.

Teaching Tips: TTS1

Student Handouts: A53, B76

4. Inversions (the requirements and information for this section are listed under

chords below)

5. Intervals

Expectations: Write and identify M, m, P, A, d intervals for Primes, 2nds,

3rds, 4ths,

Sths, 6ths, 7ths and octaves based on the tonic note -

required scales.

Teaching Tips: TT52

Student Handouts: A54, 3\71,_8'_75//

Al sery s S fe (('c’z/ )
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Chords
Expectations: Write and identify all triads in all positions in required keys using
roman numerals and figured bass notation.
Write and identify V7 chords in all positions in required keys
using roman numerals.
Teaching Tips: TT53 -
Student Handouts: AS5. AS5A, AS6, B79, B80, B§1, B82 o nsese e locke

Cadences ]
Expectations: Write and identify authentic, plagal, half and deceptive cadence in

all required keys
Teaching Tips: TT54 ' » ) )
Student Handouts: A57, B83 (inswes Ineledea

Music History
Expectations: Know information regarding specific composers as listed in
} Syllabus
Teaching Tips: TT55
Student Handouts: None

Vocabulary
Expectations: New terms as listed in syllabus
Teaching Tips: TT56
Student Handouts: None .-
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2013
? Level VII: Rhythm TT49

New note values are: ﬁ ,7
' J

. There are no common syllables to use for 32™ notes (or 64™ notes) When writing the
counting in for measures that contain these students should do as follows:

.,

| ,-
PP
|

4

LW

This section corresponds to test question I

Common mistakes:

Penmanship. Sometimes students are too sloppy and don't line the counting up with the notes. This
can result in point loss if the counting is not discernible.



2013 )
Level VII: Notes and Rest Values

New values: 32™ note and rest:

P o7

There iIsnota common way to count 32°

notes (or 64 notes). You should
. count two 32™ notes for a syllable of the

pattern you use to count 16" notes:

P I N A
/ 2 = &,

It méy be helpful to add the 32“d note to the counting chart on A34 and A3s5.
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Level VII: Key Signatures TTS0

Students are not tested on key signatures separately. However, the keys for this level are used
throughout the test and key signatures are required.

e -
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Level VII: Key Signatures AS1

The new keys on this level are E Major and c# minor. A partial circle of fifths is included in this packet.
The full circle is on level 9.

Major Minor

a

TR T QA
o

B-Flat

E"Flat C

Drawing all seven sharps and seven flats on the grand staff,

Although you are not required to know all the major and minor key signatures on this level, you are

required to be able to draw all seven sharps and seven flats. The order and the octave are strictly
followed. Below is the example:

- j ' 1/ \T\
R /b

A # 7 " /

/1'} il

<<

T

P

Z A [ N b

L
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Level VII: Scales

New Keys: E Major and ¢# minor
New Scale: Melodic Form: The easiest way to teach this form is to make alterations to the natural
form. From the natural raise the 6™ and 7" note when ascending and lower them when descending.

Point out that raising a note may result in a sharp or a natural. Also make them aware that when
descending in melodic minor the result is the same scale as the natural minor.

~ This section corresponds to test section 111
Common mistakes:

Wrong clef
Forgetting to go back down for the melodic form.
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Level VII: Scales AS3

You have already learned the natural and harmonic minor form. The melodic minor form is new on this
level.

To write the melodic form, start with the natural form. Raise the 6% and 7%
degree by one half step when ascending. Lower the same when descending.

\ o O“é- (W) o~
- o D hd il Q . T
g L4
1N O — O
\\ ‘ -
#O: - ) -
¥ H-C O
elecddiec [ 7 (2 e » e Q_ ~
. 'g! ‘V — v 5—————

You will notice the descending melodic minor scale is the same as the _
natural minor. ' '

‘When you are asked to write melodic minor scales you must draw both
ascending and descending.



' Dray the key signatures and write the notes for each scale.
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Level VII: Intervals

TTS52

1. Augmented and diminished 3nds, 3rds, 6ths and 7ths

To write an augmented interval, raise thetop note of the interval by one half step:

) .
/ 70 X O
7 . #0___Fo &—#6
N0 #0O
) Vo6 "0 | o) O
M3 A3 M3 A3 Me AL
} To write a diminished interval, lower the tep note by one half step:
N ™ by
. - 7 | 2
e
[} b bbH 8] O @) Q
. |/ O O
m3 A3 m> 343 mb  Jlb

2. Prime intervals.

The prime interval may only be augmented. Think of perfect prime as zero
space between the intervals. An augmented interval would be one half step
larger. Weather you raise the note by 1/2 step or lower it 1/2 step it is still
larger. It can not be smaller than zero therefore it can not be diminished.

Students are not tested on the augmented prime.

LY

(@] kao

PP Ae AP

This section corresponds with test question IV
Common mistakes:

Wrong clef
Trying to make perfect intervals Major or minor
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VII: Intervals

We have already learned the intervals of the Major scale
\ ,

../:W . . el )
g0 2

B P & o0 o o 6 o

PP M2 M3 PY P pM MT PP

We know that the 2™, 3’f’, 6" and 7" can be either Major or minor
We know that the 4", 5%, and 8" can be Perfect, diminished and

augmented.

New: the 2", 3™, 6" and 7 can also be diminished and augmented.

To make any of these intervals diminished start with the minor interval
and make{¢ smaller by ¥; step ' ' _

——e ———— a=)
. SRV W W W e Vo XS e
M3 w3 A3 ML b a6

To make any of these intervals augmented start with: the Major interval
and make‘ in larger by % step. | 4# o x

A54

o —
: {2 {2

AT , L
}#8 X | " 8]
Q

M3 A3 ML A6 MT A7

Sometimes this will result in double flats or double sharps. Remember
to keep the same letter name and change it only by changing the
- accidental. ~

New: Prime Intervals (Or unison) Prime can become Augmented by
increasing it by ¥ step just like a Perfect 5. However, it can never be
-diminished sinqs there is nothing less than zero space. '

oy
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Give the quality and quantity for each interval.
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Interval Writing B78

Place the correct note above the given note to complete the interval.
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Place the correct note above each given note to complete the interval
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Level VII: Chords TT53

1. Triads. Review sheets for triads have been provided.

. 3 . " . \
Quick review: \ " s
s b =
) 0 gJ [N
A\die) e O Lnd
‘\ o \L____..__.... Pane
— lo

Students are allowed to use short hand for triads:
I(root)  I6(1"inv.)
2. Dominant Seventh Chords.
Students have already learned that the V7 chord is a four voice chord and that it
can be in root position and in inversions. Level VI required them to write and

, 1dent1fy root and 1% inversions.

-On this level they are required to write and identify all positions by roman
numeral only. Figured bass notation is required in Level VIII.

The members of a V7 chord are: root, 3“’L§th and 7", Inversions are made by
putting a different member in the bass for. each one:

\ ol ]
Q (®)
I—\y ’{ Rf‘;‘ . i
e 1% o
Fan 3
(] =

This section corresponds with test question VA and VB
Common mistakes:

Wrong clef

Wrong upper or lower case

Wntmg the V7 chord from the tonic note instead of the dominant note
Not raising the 7" degree in minor keys
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VII: Chords ASS

Part A: Triads and Inversions

We already know that every triad can be put into an inversion by
chinging' which member of the chord is in the bass.

\

, :
A I ‘8~
J Vs N Py : l /\ ) Pk |
L' 5 % % A
S
CHy T I
Root position 1* inversion 2" inversion

Each position has special numbers called figured bass to designate what
position it is in '

Root position = [ 5/3
Istinversion = I 6/3
2™ Inversion = I 6/4

- These numbers stand for how far the two top notes are from the bass
note. -

In root position the top note is a 5™ a{)ove the bass and the middle note
. rd _. ) -
is a 3™ above the bass - .

——ms:

Pana WY

36 P sen

In 1st inversion the top note isa 6" above the bass and the middle note
‘is a 3" above the bass. ax v, e 1

o

4

3

Zvd

In 2" inversion the top note is a\6-‘f‘ above the bass and the middle note
N ;

is 284 above the bass \ s XU
7 AV
v A 77
)RR 4




Review of Triad Quality

Msjor Minor
I  Major A i minor
.. . . e a - . .
ii minor ii  diminished
iii ~ minor III+ augmented *
IV Major - iv  minor
'V Major V  Major *
° . vi minor _ VI  Major
- e o - hd -« L33 o L3 - *
vii diminished vii  diminished *

* These chords contain the raised 7* degree of the minor

ASSA
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Part B: The V7 (Dominant 7"™) chord in root and inversions A EY,

- ~, b

Review: A dominant seventh chord (V7) is built on the fifth note of the scale
and is a four note chord. It is made up of the V chord plus another third in
the lﬁy. This thirdf is always a m3 and is the 4 scale degree:

2]

4

The membe,ff of the chord are: root, 3%, 5% and 7%:
/
,

. ~ - 4y -
O - }% %‘&2)
. . 3{\
'}Q root (’%.a

: S o Ak : o
GQwm E7 : vt \ P . : ”’%——-@___
| o ﬁ e
Root position: root is in the bass V. "f'g =

‘ 3‘ G 7 I s+ Lnd 3eéd
) inv, Pav, inv

; Sapme A2 : Coot
Ist inversion: 3 is in the bass il ~ oA

2™ inversion: 5% is in the bass -

3" inversion: 7 is in the basy ~—

You will learn the figured bass notation for seventh chords in level 8.
Remembe to always raise the 7" degree in minor keys.
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1. Name the key 2. Write the Roman numeral 3. Write the figured bass notation.
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1. Draw the key signature

2. Draw the chord.

26

/
ZaY
gn LTS am Vit e en Y
pay
/.
/
em: 1% _eM: wvi% From: T %
)
/
K‘x
L/
. |
bm: IV 7 cH¥m: T+ DM: /vy
yax
/O
/

' s ‘ b ¢
ﬁm' ..—-L 7 AM. H\s dm‘c /V?
™y
J

. yiio & .

G vil™ 3 CM: LY am: I §




A
Y
) w S
> & o
) _
RN
Ao N
N "
N T

R Q)
g
5 /“3
g O PP -3
W ..wu" )
5 T
/m L d
o
2
5
7 SN
Y
4 +
N O
m QO 9 N
o o~ T e
Y ‘o M@
;N U0

ANAS

# o

0 ;

D QY

B¢

YAy’

vi'§

61/‘7:

/s

Lm’

/.«u/.

00 Iq | |2
g w
o

1%%| §
&

1N || Y
PN

Q0| O .NA
N s
-~
ANE-

e

e &
/v g

Am:

%)
10 O% I
:
g
% D ,M
Ny b
S
OTUG .W.U
N
S

= <



o

L
X 4

#O

P

At
+H
oY

70

b

o
D
| |
% | Qo QY q
2| | ﬂG DOP
_ ﬂ, \ 1O . ] Q .- T ‘ P
L '
m T m | Jﬁr y
..w <D :
%. Jﬂ # ] 3
E oOw Awom |
m . L)
n Qe
N i
M #
8
wo
=009
,Mﬁr O
v DD P
.m 10
m. ™l & b &F
c GaNle BN X
“ = : TN 3
DT .
e ~
JI\

4

(N

AN

ne




— N
SN
AN
% 9o
& A
A
%]
2 R
..h.rm
=
o
g Qlolo
¢
:
mﬂ ™
&
w
£
=
. DOQ
o
X 3.
r o
| m.,b .Mu
= (
| m.\ L]

’(>.
Ja

Pan

o\_)

#0O

™)

7 J&t

I LH

j"?

,//'
~0

BN

oS

D

Q

1

\_V

q " ‘
uo,mwc,v/

L S8 .I.D

N
n Al
D@ -
¥ [Qo| | W
1€
« ™ -9
S
OOD |
o~
&)

IGE:
WiNEEE
I

Y

40

4

- "L\

7 [or

L4 s ra——.

v




1. Draw the key signature. 2. Draw the chord

Bg

o\,m: 17 oot

AM: V1 st Sn\:

FM: Z7 2na

fo: T 34 £i T o

ami V7 st BYM: Y7 3“&
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/e’m.‘ £7 Zy‘d

Cme 7 jet. CM: T 2nd




1. Draw the signature 2. Draw the chord K A ﬂ,qL cra':sv\ucr 5
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Level VII: Cadences

TT54

In previous levels students were required to write and identify authentic, plagal and
half cadences with common tones. Review sheets have been provided.

The deceptive cadence is V-vi. Since there afe no common tones between V and vi
chords they can not be written the same way the others have. In literature the

- deceptive cadence usually appears as V6-vi6. The reason for this is because of four

part voice leading rules and to avoid certain intervals caused by the harmonic form. It
is out of the scope of this syllabus to explain further. On the test they are asked to
demonstrate this cadence with both chords in root position and only in major keys.

The deceptive cadence occurs in place of the authentic cadence near the close of
sections. It is deceiving because V. is usually followed by I It is then usually followed

: b)\' an authentic cadence. A four part setting is given below:

am:

~ & . '
‘ ] L =
S i A -
[z Fé ég B n o Q0
V- YL o o |
-_— FanX: z ,
MY AT o)
7
/

[#)]
am, VYV Mly ‘ -

This section corresponds to test question VI

Commeon Mistakes:

Wrong clef
Not raising the 7" degree in minor keys



Level VII: Cadences AS7

Review of cadences:
Major Minor
Authentic VI V-i
Plagal IV-I ivi
-Half I-v i-V
The Deceptive Cadence.

The deceptive cadence is V-vi in major or V-VI in minor. It is called deceptive
because the V chord usually resolves to L. The deceptive cadence is never a final
cadence. It is usually a way for composers to extend an ending: first the deceptive
cadence is used and then followed by the authentic cadence.

There are no common tones between V and vi chords. They usually occur in
inversions in literature. For this level they are only required to be written with both
chords in root position.



e 1. Draw the key Sig'nature 2. Wrife the roman numerals
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3. Draw the Chord
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s 1. Draw the key Signature 2. Write the romanaumerals 3. Draw the Chord
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Level VII: Music History TT55

Students will be asked information about specific composers. Remind them that the information for
history and vocabulary is cumulative from Level 1. They will be asked for the following information:

Style Period of the composer
A fact about the composer
A composition by the composer
This section corresponds to test question VII

Common mistakes:

None

12013
Level VII: Vocabulary TT56

Students will be asked to define terms and fill in the blanks from the information provided in the
syllabus.

Students are also asked to arrange tempo markings in order.
This section corresponds to test question VIII.
Common mistake:

None
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Level VII: Music History ASTA

You are required to know the following information on specific composers as listed in the syllabus:

Style Period of the composer
A fact about the composer
A Composition by the composer.

2013
Level VII: Vocabulary AS57B

Your teacher can provide you with a list of terms required on this level. You will be asked to define
terms, answer fill in the blank statements and arrange tempos.



I. Rhythm

~PRACTICE THEORY TEST
Level VII
January 12, 2008

Write the counting on the line beneath the staff.

™ ¥ 3 ﬁ“r
& _ ,
II. Key Signatures
a. Draw all seven #'s.
{\s
va &
" b. Draw all seven P 's.
. )
U(
Z
L
III. Scales
a. Draw the key signature.
b. Write the notes for each scale.
Y
Z.
rd
A Major
[]
__ ¢
/ = g = T — o
F# minor (natural form)
\e
T
F# minor (harmonic form)
Fars
Z

F# minor (melodic form)




IV. Intervals

a. Identify each interval by quantity and quahty (M, m, d, or A). |

- o - g
Ty I : - ©
# —p o PO TS, () ol
Dl - © v
b. Draw the correct note above the given note to complete the interval named.
_p': })0 1L £
Z © O #O = AZd P2 9
m3 P5 m7 A2 M6 M7 m2 M3
V. Chords
a. Triad Analysis
1. Name the key
. 2. Write the Roman numeral
3. Write the figured bass notation o
& : N ad -4‘5' <) Z C«‘ *‘%‘
L — G —= e =
< — s : :
b. Triad Writing
1. Draw the key signature -
2. Draw thechord e
N T . T+ . T E : viie §
¢. Dominant 7% Chord Writing
1. Name the key signature
2. Draw the chord : :
T ]r) T : }7 = #u.
—ty 1* ) 1
A3V - - V.
_M:1® __m: 3¢ _M: 2™ ___M: root __m: Ist



VI. Cadences

a. Draw the key signature
b. Write the Roman numerals
c. Draw the chord

GM: EbM:__ f4M:_ bm: AM: __
- Authentic Deceptive Plagal Half Authentic
{(common tone) {root) {root) : (common tone) {root)

VII. Music History

Fill in the blanks with the following information for each composer
a. Name the period in music history that the composer is from
b. Name a fact (not a composition) about the composer
c. Name a composition by the composer

Franz Schubert a. b.
C.

Friedich Kuhlau a. ; b.
' &

(This is simply an example of what this part of the test will look like. The composers you may be asked for are
from the comprehensive list from Level II to Level VII of your syllabus} -

VIII. Vocabulary

a. Define the given terms

leggiero

dolce
sequence

opus

(Ag=in, this list is not exhaustive but simply an example of how the material will be presented. You are
responsible for the material comprehensively from Level I to Level VII of your syllabus) "




b. Fill in the blanks

1. Tones that harmonious and restful are .
Tones that are not harmonious and often require resolution are
called

2. etc....

c. Tempos
List the following tempos from slowest to fastest:
Vivace, presto, adagio, lento, andante, largo, moderato, andantino, allegretto,

allegro '
1. 2. 3. 4,
5. 6. . 7.




	theory level 7 001
	theory level 7 002
	theory level 7 003
	theory level 7 004
	theory level 7 005
	theory level 7 006
	theory level 7 007
	theory level 7 008
	theory level 7 009
	theory level 7 010
	theory level 7 011
	theory level 7 012
	theory level 7 013
	theory level 7 014
	theory level 7 015
	theory level 7 016
	theory level 7 017
	theory level 7 018
	theory level 7 019
	theory level 7 020
	theory level 7 021
	theory level 7 022
	theory level 7 023
	theory level 7 024
	theory level 7 025
	theory level 7 026
	theory level 7 027
	theory level 7 028
	theory level 7 029
	theory level 7 030
	theory level 7 031
	theory level 7 032
	theory level 7 033
	theory level 7 034
	theory level 7 035
	theory level 7 036
	theory level 7 037
	theory level 7 038
	theory level 7 039
	theory level 7 040
	theory level 7 041
	theory level 7 042
	theory level 7 043
	theory level 7 044
	theory level 7 045
	theory level 7 046

